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ebook

about / oxeTika pe

here and now...
what is the ‘now’ of a history, a movement, a life?

this ebook is performing like ‘manual’ of the website we created,

Lesvos Migration Atlas (dot net).

the Atlas is a ‘cosmos’ of miscellaneous elements, stories, moments,
thoughts, opinions etc. that are located in an ‘assemblage’

of photos and texts.

space is not random at all; in Moria of Lesvos & in all Morias of

the world.

time is not random at all; starting point the launching of our

research project &
no ending...

€00 KAl TOHPA. ..

noto e€i{vat 10 1TOpx plag totoplag, plac upetoaxivnong, plag (whg:

10 TeUXog autd Agitoupyel wg 'odnyleg xphong' oto website mou dnuioupynocaue,

10 Lesvos Migration Atlas (dot net)

o AtAac eilval évoac xé6opoc amd e€TepdRAnTa otolxela, Lotopleg, oOTLynécg,

okéyetlg, amdPelg KTA. MOU TomobeToUvIalL O €éva assemblage € L1KOVOV KL KeLPEVOV

o0 Yx®pog rabbAou TUxaiog, otn MbépLa tng NéoBou & o OAeg TLC MbplLeg tou xbououU

o xpdvoc rabdrou Tuxalog,exxivnon n apetnpla ToU €peguvnILKOU project pag &

TéNOC KOAVEVA



intro /
e10aywyn

This e-book can perform as a ‘navigation’ that

> initially, needs a map; -

that makes visible the areas-concepts of our mapping:

crisis/ map (ping)/ geotrauma/ symbols/ wall writing/ artworks/ narratives/
everyday life/ common (ing)s/ resistances/ atlas/.

concept map

> The routes that connect these concept areas
consist the basic theses of our research team & project.
manifestation

> The way that we conceptualise visually & discursively the concept areas in
concept.

> In depth, the posts (texts, photos, references etc.), from our research
team as well as as travel companions, that all leave their trace.

Random posts from each ‘concept’ in

posts: selection.

> Last but not least, the information about the
research project
& research team.

> The navigation stops* a moment that is significant for the research, our
team & the space-time continuum...
ending note

*or makes a pause?



To TeUxog autd pmopel va AglTOUPYNOeLlC WG ula mAonynon mou

> opx k&, xpel&letal éva XApPIN

IOU OomT LKomolel TLC TMEPLOXEC—EVVOLEG TNG XUPTOYPAENONG HAC:

kplon/ xapto (ypoaodviag)/ yvewtpatua / oUpBola/ ypapéc otoug tolxoucg/ épyo
t1éxvng/ aenynuota/ xkabnueplvhy (wh/ xolvo(molnoceLlg)/ aviiotdoetg/ &tAag/.
Xx&PTNg €Vvvo LV

> Ol OLadpouéCg MOU €VAOVOUV QUTEC TLG €VVOLOAOYLKEQ TIEQPLOXEQ
AIOTEAOUV TLC POCLKEC OECeLg TNG €peuvnNT LKAC ouddag & epyoaociac.
BéoeLg

> O 1TpO6HmOC TOU aVvT LAOUROVOUNCTE ONT LKA KOL KELUEVLIKA TLC €VVOLOAOYLKECQ
mepLOXéC OTLC évvoleg.

> e meplLoocdtepo PaBoc ta posts (xkelpeva, owioypapleg, TUPATIOUIEC KTIA.),
1600 amd TNV g£peguvnt Lk oudda 600 kal amnd ouvodolmdpoug, TouU OAX APHVOUV
10 dLkO TOUG ommoTUNOUX.

Evde kT LKA posts oamd k&Be ‘évvola’ oTO

posts: emLAovy.

> Avavykoaleg €00 ol mAnpoeopiec yvia 1nv
£PEUVNT LK e€pyaoia
& €peuvnT LK) oudda.

> H mionynon otoapatdel* ploa otlyun mou onuotodotel 1nv épeuva,
nv ou&da & 10 Ywpo-XPOVO uAC. ..
avi{ emLAdyou

*) x&vel nadon?
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CRISIS /
KPIZH

‘CRISIS’ is the buzzword of our times and
has shaped much of our current situation.
We live in an era in a constant state of crisis,
in a capitalist system that feeds from the
very notion of it, in a geographical location
that has been portrayed as the epicentre of
the post-2012 financial crisis and the post-
2015 refugee crisis. We want to ask again
the questions: which crises are declared and
therefore deserve international recognition
and protection, which remain undeclared and
therefore invisible, what are the aesthetics of
crisis, and is there ever such thing as a return
to normality and normativity?

https://lesvosatlas.net/crisis/

H ‘KPIZH’ eival n AéEn-kAeldi Tng eMoxnQ
HOG Kal £Xel dlAHOPPDOEL HEYANO

HMEPOG TNC TPEXOUOAG KATACTAONG HAG.
ZoUe o€ {la eToyN TIoU XapakInpiletal
and pia kKataotaon ouvexXIOUEVNG
Kpiong, o éva KAMTAALOTIKO cUoTNnua
Tou TpogpodoTeital ard tnv dla Tnv
£vvola, og Jla Yewypadlkn Torobeaia
TIOU £XEL ATIEIKOVIOTE( WG TO eMiKEVTPO
TNG OLKOVOULKAG Kpiong peta 1o 2012

Kal TNG MPOOPUYIKAG Kpiong petd To
2015. ©@éAoupe va B£coupe Kal TAAL Ta
£PWTNMATA: TIOLEG Kpioelg dnAwvovTal Kal
emopévwe a&ifouv dledBvn avayvmplon Kat
npooTtaocia; Moleg Mapapévouv adHAwTeQ
Kal eTouévwg adpateg; MNota eivat n
alolnTIKA TG Kpiong Kal Ba undp&el ToTE
N TMOAUBIAPNUIOUEVT] ETUOTPOON OTNV
OMAAOTNTA KAl TNV KAVOVIKOTNTA;



MAP(PING) /

XAPTO(TPAGQNTAY)

https://lesvosatlas.net/mapping/

Mapping as a process that activates a new
way of understanding reality -with a mood of
experimentation and creativity. As a method
for the production and re-production of
knowledge where logic and its representations
don’t obey certain truths.

We map in order to empower collective
processes; communication, dialogue, sharing
and, at the same time, the relations that are
built within them.

Thus, by MAP(PING), we are in a procedure
of tracing, reflecting, experimenting and
representing -personal as well as collective-
imaginaries.

H ‘xaptoypdonon’ wg pia diadikaoia

Tou evepyorolel £vav dlapopeTIKO

TPOTO avTIANYNG TNG MPAYUATIKOTNTAG

-pe d1dBeon melpapaTiopol Kalt
dnuoupylKOTNTAG. Q¢ pia pEB0dOG yia TNV
Mapaywyn Kal avarapaywyn yvaoong otnv
omoia n AoYIKA Kal N amnelkovion g dev
UTIoKAlvovTal og anoAuTeg aAnBeleg.

XaptoypagpoUue yia va eVOUVALDLOOUE
oUAAOYIKEG dladlkaoieg, TNV emukolvwvia,
Tov d1aAoYyo, TO Hoipacua Kat, TapdAAnAa,
TIG OYX£0€IG TIOU avarruooovTal Jéoa o’
QUTEG.

XAPTO(TPA®QNTAZ), Aowndv, eipacTe ot
uia dladlkaoia avixveuong, otoxacouou,
MElPANATIONoU KAl avarnapaotaong
-T600 MPOCWTIK®V OGO Kal CUANOYLK®OV-
davTaolakwy.




GEOTRAUMA/
[EQTPAYMA

We understand GEOTRAUMA as a ‘wound’
in a wider ‘whole’, in a ‘cosmos’ that
embraces bodies, organisms, materials and
nature. Beyond of an individual and isolated
experience, it belongs to a reality -a physical
and material one- in which the entire life on
earth is inscribed.

It is a concern of @Il since it reminds that we
are organic parts of humanity and the planet
in order for the presence of life and, thus, the
connection and co-existence with other parts
is vital.

https://lesvosatlas.net/geotrauma/

AvTtihaupBavopaote to FTEQTPAYMA

WG Pia ‘TAnyn’ oe €va euplTtepo ‘OAOV’,
oeg £va ‘KOouo’ Tou meplAapBavel
OWHATA, 0pYAVIOHOUG, UALKA Kal

duon. Népa anod pia aveEdptnTn Kat
ATIOPOVWHEVY eUmelpia, avnKel o€ o€ pia
TPAYHATIKOTNTA, GUOIKY KAl UAIKY|, OTNV
oroia eyypddetal 6An n Lwn otn yn.

Adopd 6Aoug, OAeg Kal OA@ KaBwg
uTIEVOUHIZEL OTL laOTE OPYAVIKA HEPN
NG avBpwmMOTNTAG KAl TOU TIAQVNTN
TIPOKEIEVOU TNV Tapouoia {wNg Kal, wg eK
ToUTOU OTL, N oUvdeon Kal n oup-Biwon pe
Ta umtdAotna péEpn eival (wTIKAG onuaaciag.




SYMBOLS /
2YMBOAA

SYMBOLS are constructed abstractions
attributed with the hegemonic capital of
representations as Pierre Bourdieu would
argue. We want to intervene on the level of
accumulation of symbolic capital of certain
representations in the case of Lesvos. We
refuse to accept borders, barbed wires, and
overcrowded camps as symbols of secure
borders and Fortress Europe. Our refusal is
a symbolic act of breaking with the neoliberal
logic of T.I.LN.A. (There Is No Alternative).
There are already manifestations of many
alternatives on the streets of Lesvos and
beyond, we would like to turn our gaze
towards them.

https://lesvosatlas.net/symbols/

Ta ZYMBOAA eival KATAOKEUAOUEVEQ
adalpéoelg, oTIq omoieg avayvwpileTal To
NYEHUOVIKO KEPAAALO TWV AVATIAPACTATEWV
o6nwe unooTtnpilel o Pierre Bourdieu.
©¢éMNoupe va mapéUBoupe OTO emiNedo
oucowpeuONG cUUBoAIKOU KepaAaiou
OPIOPEVWV AVATIAPACTACEWY OTNV
nepirmrwon ™ AéoBou. ApvoUuaoTe va
dexToUEe Ta olvopa, TA CUPHATOTAEYUATA
Kal Ta uTteprAnBuopéva oTpaTtoneda

¢ oUPBOAA A0PAA®V CUVOPWYV Kal

™™g Eupomg-¢polplo. H apvnon pag
gival pia oupBoALK TPAEN didonaong

ue N veodiAeAeUBepn AOYLIKH Tou Agv
Ymiapxet AN EvaAlhakTikn (T.LN.A.:

There Is No Alternative). Yniapyxouv non
eKONAWOELG TIOAAWY EVAANAKTIKOV OTN
A£0oBo Kal TEpav Tou vnoloU, Ba B&éAape va
OoTpéPouue To BAEUUA HAG TIPOG AUTEG.




WALL WRITING /

https://lesvosatlas.net/wall-writing/

[[PAGEZ 2TOYZ TOIXOYZ

WALL WRITING. Since the invention of
writing and prior to that, since the building of
the first wall and even earlier, drawing and
then writing inscriptions of any kind on visible
and hidden surfaces was one of humanity’s
primary media. This deeply rooted human
form of communication is still around as

an informal practice for people belonging

to any social group; Name writing, poetry,
collective and individual thoughts, ideas

and experiences, protests and struggles are
among the themes, while all of them declare
presence and existence, often expressed in
true genuine art manners. The space and
place are part of the message, while the
personal becomes political and vice versa.

FPA®EZ STOYZ TOIXOYZ. Mplv akoua
anoé v emvonon Tng ypadng, arod Toug
MPMTOUG XTIOPMEVOUG TOIXOUG Kal akOua
vwpitepa, ol wypadlEg Kal EMELTA OL
Ypadpég oe kABe eudavn 1 andkpudn
emdpdavela NTav £va anod Ta MPwTapxIKa
MEoa eTKOVWVIAG. AUTA N TIPAKTIKY HE TIQ
BablEg avOpwTIoAOYIKEG pileg Mapapével
napolod WG oNUEPA WG AVETION O

Méoo — Kal Tpomog emKolvwviag anod
avolpwroug KABE KOLVWVLKNG TIPOEAEUONG.
MpadEg ovoudtwy, Moinon, MPOCWTIKES
Kal OUAAOYLKEG OKEYELG, 1OEEG Kal
eunelpieg, dlapapTupia Kal aymveg
arnoteAoUv pEpog NG Bepatoloyiag, eva
TAuToOXPOVA UTIOSNA®MVOUV TNV Tapouaia
Kal TNV Urap€n Twv UMOKEINEVWY — ouXVa
ekPpaopéva, we eEalpeTikd apadeiypata
TéEXVNG. TauTdXpPOVA, O TOTOG Kal O
X®POG anoteAoUV HEPOG TWV EPYWV,

TOU PNnvUMATOG KAl TOU VONUATOG, OE

pia kateEoxnv nepimrwon ouvdeong Tou
MPOoWTIKOU Kdal TOU TIOAITIKOU.




ARTWORKS /
EPI'A TEXNHX

https://lesvosatlas.net/artworks/

The ARTWORKS referring to the so called
‘migrant crisis’ were not just a few. Artists
from different backgrounds and disciplines
created works using a variety of mediums,
vocabularies, references, aesthetics,
occasions and places. Through their publicity,
the works communicated the ongoing drama
to wider audiences and eventually evaluated
it as a case to be treated urgently. In the
same time works that were less visible would
succeed to reach higher levels of impact and
communication with their smaller audiences.
From official art festivals and state exhibitions
to kids drawings and uncomissioned street
art, from art-world stars to anonymous artists
of all genders and ages, they all come to
commentate and mediate real life experience.
In the same time matters of depth,
authenticity, consciousness, community
engagement, resistance, pretentiousness and
commodification arise.

EPIrA TEXNHZ yUpw amo tn Bepatikn

™G AeyOUEVNG “TIPOOPUYIKNG Kpiong”.
KaAATéxveg amno dlapopeTIKEG OXOAEQ
Kal mapadooelg, ue dlapopa HEoA Kal
£1KaoTIKA AeEINOYLa dnuloUpynoayv oelpa
£PYWV O€ TOIKIA IO XM PWV KAl TIEPIOTATEWV.
Xdapn otnv eupeia dnuoaolonTa, N
dpaocTnpPLlOTNTA APKETWY AT auTtoUg eixe
arotéAeopa va yivel eupUTepa yVwot N
dpapaTikn katdoTtaon mou anoteAoloe
NV adopun yla Ta £pya Toug, Kal péoa
arod autd Tovi{OTav 1 ETUTAKTIKA avAykn
yla dpdon kat Aloelg. MapaAAnAaq, €pya
he Atyotepn dnuooloTnTa Katddepvayv
va £X0UV £VTOVN avTamoKpLon Kal
HeyAAn erukolvwviaky d0vaun oe
aAplOUNTIKA HIKPOTEPO KOLVO. ATO TOUG
pHeydloug BeopoUg TEXVNG HEXPL TIG
MAdIKEG CwypadLEG KAl TNV TEXVN

TOU dpOUOU, AOTEPEG TNG TEXVNG Kal
‘avvupol dnuloupyol kaBe nAlkiag Kat
$UAou mpaypatelovTal TNV TpEXoUca
MpaAydaTikomTa. TNV dla oTiyun, n
KAAALITEXVLKY] TIPAKTIKA KaBauTn avaduel
{ntnuata BdBoug, ocuveldnToOTNTAG,
auBevTikOTNTAG, EUCTOXIAG, avTioTaong,
NBOLKNG, UTIOKPLOIAG Kal EUTIOPEUCINOTNTAG.




NARRATIVES /
AOHIMHMATA

https://lesvosatlas.net/narratives/

rernational New 1Jork €in

i alihi WLl e a

NARRATIVES are accounts of a series of
events and experiences. They can be either
true or fictitious, as well as versions of a fact
as a story; they can be multiple and differing.
Artworks, wall writings, oral stories, journal-
ism, politicians’ words, the TV news, social
media posts include or/and are narratives
themselves too. The representations of any
‘Crisis’ are narratives as well, contributing to
what is thought to be reality. In this context
there are some highly promoted dominant he-
gemonic ones, while in the same time there is
a series of less circulated counter-narratives
taking place. They are antagonising each
other seeking paths to expand and speak of
their viewpoints, also promoting ideologies

or social behaviours. They never stop, they
affect everyday life and in a larger perspective
they contribute to the major narrative, that of
history writing.

= e
= ks o g 15 b e B o Mt e e e e e | EE
- e

ADHIMHMA eival n mapdBeon oelpdg
YEYOVOTWYV KAl EUMELPLDV, TIDAYHATIKOV 1)
davTaoTiKwV: TapallayEg piag totopiag
oe dldpopeg ekdoxEQ. Ta €pya TEXVNG,

ol YPA®EG OTOUG TOIXOUG, Ol TIPODOPLKES
loTopieg, Ta dpBpa Tou TUTOU, O
TIOALTIKOG AOYOG, Ta deATia e1doewy,

Ol KOLVOTIOINOEIG OTA HECA KOIVWVIKNG
SIKTUWONG, EVEXOUV 1 eival kaBauTa
adnynpata. OL de avanapactaoelg TwV
‘kpioewv’ emiong amoteAoUv apnynuata
ToOU ouvTeAoUV OTNV KATAOKEUY] auToU TIou
Bewpeital MpaypaTtiko. e autod 1o Mhaiolo
mpowBoUvVTal NYEUOVIKA KAl €V TEAEL
Kupiapxa apnynuata, eved mapaAAnia
ouvuTidpyouv Ta AlyoTtepo npoBeBAnuéva
avtiBapd Toug. AvtaywvifovTal
avalntwvtag dladpopES Yia VA aoKoouv
TNV €MPPON Toug MpowbwvTtag Bewpieg,
anoyelg, 1I59eoAoyieq Kal KOIVWVIKEG
oupunepldpopég. Aev otapatoUyV TIOTE Kal
emudpoUlv atnv Kabnuepivn wn, evw oe
AAAN kAipaka ocuvtehoUv oe peyallTtepa
apnynuata, autd g lotopiag.




EVERYDAY LIFE /

KAOGHMEPINH ZQH

Parallel to the existing regimes of control there
are social potentials for the (re)production of
life. It is where emerges the need for existence,
connection and relation -and possibly for
meaning and purpose, collective procedures
and actions.

The tangible and material practices and
processes of EVERYDAY LIFE, the
performances and affect are able to contribute
to a transformation of reality, needed as ever
today... daily, imperceptible and present!

https://lesvosatlas.net/everyday-life/

2e mapaAAnAia pe ta unidpxovta KkabeoTw-
TA ETUTHPNONG EVUTIAPXOUV KOIVWVIKEG
duvapelg (ava)rmapaywyng g wng. Ekel,
avadlovTal n avaykn yia Urnap&n, olvdeon
Kal CUCXETLON -Kal EVEEXOUEVWG YIa VONUa
Kal oKoTio, GUANOYIKEG dladikacieg Kal
dpdoelg.

Ol arrég Kal UALKEG TIPAKTIKEG Kal dladika-
oleg Tng KAOHMEPINHZ ZQHZ, ol erute-
Aéoelg, n ¢povTida Kat To cuvaiodnua
MropoUv va cupBAAAouv og évav HeTAoXN-
MATIONO TNG MPAyHaATIKOTNTAG, avaykaio
000 TOTE ONUEPA... KABNUEPLVO, avenali-
obnTo & nMapwv!




COMMON(ING)S /
KOINO(MOIHZEIS)

In the new emerging spaces, everyday
performances and actions are met, shared
and created collectively anew. People with
various origins, routes, stories and identities
-locals and migrants, ‘permanents’ and
‘temporals’- come closer, discover new
ways of communication, connection and
sharing, creating in such a way the ‘new
communities’. In the everyday (re)production
of life, the common actions and, above all,

in the relations that are created within these
processes, is where the creation of commons
lies, what we call the COMMON(ING)S...

https://lesvosatlas.net/commonings/

>Toug VEOUG XWPOoUC TIou avadlovTal,

ol KaBnUepPIVES eTITEAEDELG Kal

dpdaocelg ouvavTi®vTal, JolpalovTal Kat
dnuloupyouvTal €K VEOU amd Kowvou.
AvBpwriol Ue SladOoPETIKES PoeAeUoELg,
dladpoEg, LOTopIES Kal TAUTOTNTEG
-vTOTIO/EG Kal UETAKIVOUUEVOUEG,
‘UéVIHOL Kal ‘MepaoTiKoi’- £pyovTal

KOVTA, avakaAUTTouv VEOUG TPOTIOUG
gMKolvwviag, ouvdeong Kal HolPACHATOG,
SNUIOUPYDVTAC £TOL TIG ‘VEEC KOLVOTNTEG .
>Tnv Kabnueptvi (ava)rmapaywyn g
{wNg, OTIG KOLVEG dpAoelS Kal, TIAVW At
OMAQ, OTIG OX£OEIG TIOU avarruooovTal

0’ AUTEG TIC dladikaoieg eival ekel Tou
gvTomiloupe Tn dnuioupyia Kowvmv, auto
mou ovopdloupe KOINO-MOIHZEIS...




RESISTANCES /
ANTIZTAZEIZ

https://lesvosatlas.net/resistances/

RESISTANCES always in plural, always
contested from within, acts that attempt to
create small cracks and disrupt the linearity

of crisis. We attempt to move away from the
spectacularity of resistance, from the heroic
representation of certain subjectivities. We
tend to focus on the softer, daily acts of
resistance that make the invisible visible
again. We also recognize acts of resistance
that fail, leaving a valuable trace of knowledge
for the next act. We see resistance as an
ongoing process with no clear destination.

We have been accused of being romantics
because we believe that noone is free until we
are all free — we accept the accusation and
continue to explore the affective landscapes
fo resistance.

ANTIZTAZEIZ nmavTta o€ MANOUVTIKO
aplBuod, mavrta audlopnToUUEVEG EK

TwV £0W, TPAEELQ TIOU gTUXEIPOUV Va
ONULIOUPYNOOUV UIKPEG PWYHEG Kal va
dlatapd&ouv TN YPAUUIKOTNTA TNG Kpiong.
Mpoomaboupe va anopakpuvBoUue amnod
N BeauaTIKOTNTA TNG avTioTaong, ano
TNV NPWLKY avarnapacTaon OPLOUEVWY
uTIoKeIPéVWY. ‘Exoupe tTnv Tdon va
ETIKEVTPWVOUAOTE OTIG HOAAKOTEPEG,
Kadnueplvég pd&elc avtioTaong mou
KAvouv To a0paTo Kal TAAL opato.
Avayvwpiloupe emiong mpa&elg avtiotaong
TIOU aToTUYXAvouv, adnvovTtag Eva
TMOAUTIMO iXVOG YVWONG yld TNV EMOUEVN
npdé&n. BAémoupe TNV avtiotaon wg pia
ouvexllouevn dladlkaoia Xwpig cadn
poopLlouo. 'Exoupe katnyopnBei 0Tl
elpaoTe popavTikoi eTeldn Tuotelou e
OTL Kaveig dev eival eAelBepog €wg 6TOU
elpaote 6MolL eAelBepol — anodexduaoTe
TNV Katnyopia kal ouveyitouue va
eEepeuvole TA OUVALOONUATIKA TOTHA TNG
avtiotaong.




ATLAS /
ATAAZ

This ‘ATLAS’ is attempting to stand as a
snapshot of space & time among continuously
emerging

processes... crises, discourses, representa-
tions and common(ings). Mobilities in space
and time, concentrations and blendings of
populations, writings on the papers and the
walls, everyday lives and stories of people
trapped, struggling and hoping... All these are
met here as an ‘assemblage’ and a ‘symbi-
osis’, creating a ‘cosmos of ideas, represen-
tations, practices, acts, contradictions’ in a
process of becoming...

https://lesvosatlas.net/atlas/

O ‘ATAAY’ auTécg erixelpei va arnoteAéoel
£va XWPO-XPOVIKO OTIYUIOTUTIO £V HEOW
ouveX®G avaduoOPeEVWY dLAdIKATLOV. ..
Kploswv, pnTopIK®V, avarnapacTacewy
Kadl ‘Kolvo-Tiolnocewv’. MeTAKIVAOEIG OTO
XMPO KAl TOV XPOVO, CUYKEVTPWOELG Kal
avaui&elc MnBuopwy, YpadEg oTo xapTi
Kadl TOUG Toixoug, kadnueplveég Lwég Kal
loTopieg avBpwnwy mou eykAwBiCovTal,
aywviZovTal Kat eAmicouv... ‘OAa autd
ouvapBpwvovTal Kal CUHUBLWVOUY 0w,
ouvBéTovTag évav ‘KOOUOo 1BEWY, avarapa-
OTACEWV, MPAKTIKOV, TPAEEWYV, avTIdpAoe-
WV’ Tou BpiokeTtal ouvexwg o eEENIEN, O
uia dladikaoia Tou yiyveaobal...




posts: selection /
emAoyn

random posts from each ‘concept’
visit lesvosatlas.net to read more/

evde LKT LKA posts amd xk&Be ‘évvola’
ennLokepteite TO lesvosatlas.net yia meplLoodtepa



C R I S I S / https://lesvosatlas.net/crisis-as-appearance
KPIZH

Crisis as appearance

Some journalist are claiming that the 2015 European refugee crisis is one of the most
photographed crisis in human history. Yet, itis important to understand what kind of messages
these representations convey and how they reproduce the hegemonic narrative of this crisis.
When one attempts a google search using the term ‘refugee crisis’ the first image that comes
up is this one from Massimo Setsini. An image shot from above picturing a boat packed with
human bodies in the midst of the sea. One of the main hegemonic claims of the 2015 refugee
crisis is that it began with the appearance of certain bodies on the shores of Europe. This is a
very problematic notion, not only because it basically equates the presence of these bodies
as the starting point of the crisis and, therefore, directly implying that these human bodies
are the ‘problem’. But mainly because it forecloses, and thus keeps hidden and invisible
the reasons of this appearance: war, genocide, and unbearable oppression these bodies
experience in their countries of origin. Conditions that, for example, could be related to the
US, the UK, and France invading and bombing Syria. In other words, the starting point of
the 2015 European refugee crisis should be traced and portrayed differently, exposing the

reasons of the appearance of certain bodies of the shores of Lesvos. But, this would be a
story not so genteel for the European values that are supposedly threatened so much by the
presence of these bodies. A story that would have to narrate Europe’s colonial histories, a
story that would not easily result in the construction of ‘us’ versus ‘them’. The appearance
of whose body and where can be seen as the beginning of a crisis? Which crises are
declared and why and which remain undeclared, invisible, hidden and thus not recognised
as humanitarian disasters that lead to international protection? The disappearance of whose
bodies constitutes a crisis?

Looking at Setsini’s image | cannot stop thinking that the viewer is looking down to a boat
packed with people, the gaze comes from above. This is the state’s gaze, using drones and
other technologies of surveillance to generate visual testimonies of the others, always the
others. This is a gaze that places the viewer outside of this boat, what would be like to have
an image shot from inside this boat, at this same moment as a visual example of Europe’s
refugee crisis?

| can’t help but remembering Susan Sontag’s claim that the function of the camera is similar
to that of a gun, we ‘aim’ and we ‘shoot’ an image. ‘Just as the camera is a sublimination of a
gun, to photograph someone is a subliminated murder — a soft murder, appropriate to a sad,
frightened time’ (1979: 15).

Myrto Tsilimpounidi

Reference: Susan Sontag (1979) On Photography, Penguin Books.
Photography: Massimo Setsini, 2014
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You are here’: Map on Platanos, Sykamia

This map was made by ‘solidarians’, activists, volunteers together with migrants and
refugees[1] in order to provide location and orientation for the ‘newcomers’ who were arriving
from sea to Sykamia, Northern part of Lesvos island, during the year 2016. It was hanged on
the old Pine Tree (‘Platanos’) nearby the beach, which, from summer 2019, no longer exists.

[2]

Observing the map, we notice that:

-apart from the main map of Lesvos, another map of Greece and five (5) other text messages
are are layered in one ‘collage’;

-a variety of icons, symbols, typographies and fonds are used in order the message to be
transmitted;

-apart from English and Greek, we can see Arabic, Farsi and Urdu languages;

-the map shows the location of Lesvos island within the Greek territory and neighbouring
area;

-the location of the newcomers is indicated by the hand-written 'YOU ARE HERE’;

-the important information on it is the two alternative routes to Moria, Kara Tepe camps and
Mytilene (highlighted in red and arrows). Thus, Molivos & Sykamia, the two closer villages
where there is bus transportation, are highlighted;

-the map uses symbols of transport means, ie. bus and boat, as well as, it provides info for
the boat’s time duration and average cost [3];

-the directions given in all languages (Arabic, Farsi, Urdu, English, Greek) are, approximately,
the following [4]:




Welcome to the Greek island Lesvos.

You must register with the authorities first at — MORIA.

By bus takes about 90 minutes. Walking takes two days.

Please stay with your traveling group, and don'’t get into separate vehicles.
Keep your luggage with you at all times. Beware of over-pricing.

Do not sleep or rest on the roads.

Every map is more than its representation, symbolism, typography etc.; it is the people
behind, in front and over it, as well as the relations and procedures needed in order for its
creation. These ‘mapping’ processes reveal a variety of enclosed information regarding all
above-mentioned observations:

-the people who created the map respected the need of the ‘newcomers’ to be treated in their
own language and to participate in procedures that concerns, vastly, them; their location,
orientation and first basic directions;

-the use of hand-writing on the map, either in order to emphasise an information, ie. “'YOU
ARE HERE’ or to change an old one, ie. ‘'MORIA'’ instead of ‘the port in Mytilene’, reveals the
on-going process of the mapping, throughout many changes in data, circumstances, means
etc..

In all, this ‘mapping’ is open to alterations and ‘newcomings’; is in a process of becoming

towards to the future, and finally; inspired by Deleuze and Guattari’s work, we can argue that
it performs as an ‘assemblage’.[5]

Naya Tselepi

Footnotes:

[1] More info here: https://solidarityteamplatanosblog.wordpress.com/

[2] The Pine tree fell in July 2019 due to heavy storms. More info here: https://www.kathimerini.
gr/1033603/article/epikairothta/ellada/3erizw8hke-apo-ton-aera-o-platanos—symvolo-ths-prosfygikhs-
krishs-sth-skala-sykamias

[3] We assume that the time duration and cost refer to the itinerary from Mytilene to Athens.

[4] Some deviances from the English text are noticed in Greek language, which, roughly affect the
communication, given that the vast majority of newcomers doesn’'t communicate in Greek.

[5] The term ‘assemblages’ derives from the french ‘agencements’, which is introduced by Deleuze and
Guattari in Mille Plateaux, Capitalisme et Schizophrenie (1980).
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Ta paTia Tou Alpaviod Kal Ot HETAPOPPWOEIC TOUG

Tov Arpihio Tou 2015, To Aévi TNG MUTIARVNG LTTOSEXTNKE EKATOVTASES TTPOOHUYEC TTOL NEBAV
amd Tov TTOAEPO TNG 2upiac Kal Tou APyavioTAv. 2TNV APX Ol AAANAEYYLEC CUAOYIKOTNTEC
KATapepav va aAvoiEouv TO EYKATOAEAEWWPEVO KOALUBNTAPIO TIOU, TIAP'OTL eixe coBapd
TTPOBARuaTa SlIaPPONC HECA OE KOKES KAIPIKEC oLVBNKeS, dho&evnoe mavw and 300 Z0PIoUG
Kat AdyavolC TOU HORACTNKAV TTPAYUATIKA XwpIiG Slakpioelc Ta ¢aynta Kal To Todl TTou
POOGEPAV Ol KATOIKOL KAl Ol YayalAToPES TNG MEPIOXNG. TIC EMOUEVEC HEPEC KATAYPADNKAV
clvToua Kal édpuyav yla Tov Mepaid kal TIc GAAeG xwpec TNG Eupwnng. Ot mpdoduyeg mou
Epacav amd TO APAvL QuTrV TNV TEPI0S0 TO BupPoLVTAL PE TA KOAUTEPA XPWHATA: «ATd TOTE
TTOL APNCA TO OTITL PJOU VA YKPeiCeTal Tiow pou amd T BouPeg, TETola umodoxr dev eixaue
mouBevA», EAEYE €VAC TTPWNV KATOIKOC amd To XAAEML TNe 2upiag 1o 2015.

ALECWC PETA, KAl PEXPL TOV ZEMTEURPIO, TO AdAvl peTatpannke oe Aavl aywviag, adol
KATAKADOTNKE ammd XINASEC MPOCHUYEC TTOL TTEPiUEVAVY va KaTaypadoLv Kal va ¢pOyouv e Ta
Aya mhoia TNG ypaupng (mepocoTtepol amd 500.000 mepacav péoa oto 2015). Eykatractabnke
ekel N unpeoia kataypadnc Twv MPOSPUYWY, N OTTOIA, £V UECW PEVOTNAG TTOATIKNC KATACTACNG
otV EANGda (petdBacn amd 6e€lé oe aplotepn KuBépvnon), mpoondbnoe va emTaxOVel TIG
Sladkaciec aming kataypadnc eicodou adol ol MePIocOTEPOL ABeAaV va (NTAOOLY ACUAO CE
XWPEG TIG AuTkNG Kat Bopeiag Evpwnng.

2e auTnv TNV MePiodo ol TPoOodLYEC AVAyKACOVTAL VA PEVOLV O OKNVEG N XWPIG TiImoTa otov
OPOPO KAl OTA YUPW TTAPKA, TO AUEVIKO Oev SEXOTAV VA BANEL TOVOAETEC KA LTTOCTEYA, TTPAYLA
TTOL TO QVEAQPE TEAKKA €V PEPEL O ANUOG PETA ammd TECEIC TWV KATOKWY. «To Aavt eival
YO HOC TO MEPAoPA oTnV Eupwrn Kat N avapovr) To BacavioThplo TToU TIRETEL VA TTEPACOUUE
KATW armd Tov AAO yla autdv TOV OKOTIO» AEEL €vag KUPOG amd To AbyavioTav. «To Aavl
elval o Tomoc 6mou powalouacTte Ta OveElPd Pac OAOL eueic Tou GUyaPe amd TOUG TTOAEPOUG
Kat eartiCoupe oe pia GAAN Cwry» Aéel pia kupia amd Tnv 2upia. «Agv pedyoupe amd edw ylati
€6W viwBouue TTOAD KOVTA OTOV OKOTIO pag, av ¢uyoupe Ba pac mapouy TN oeipd» AEEL EVAG
véoc amd 1o Adpyaviotd@v. Ot KATOKOL TNG TOANG QVTILETWTTICOUV TO YEYOVOG WG OLVEXEID TWV
TTOAEPWY NG 2upiag kat Touv Adyaviotav[1].

AuTAv TNV epiodo dVo vE@ CwypadiCouv SLO PATIA PE PIA EANNVIKA cnuaia TTou LTTOSEXOVTAL
TOLG TIPOOPLYEG. H Tooypadia £ylve TAVW OTO KTAPLIO TOUL TIPWNV AYPOTIKOU CLVETARICHOU
oto Aavt Tne Muti\fvng (BAéme post: contested border in port of Mytilene), ktrplo mou
EYKATAAEIPONKE OTIC apPXEC Tou 210L awva ev PEow Kpiong.




AUECWE PETA TO AVOLyHA TOUL KEVTPOU LTTOdOXNG hot spot Moéplag[2], To Aavt TNG MuTAfvng
amooupdopnBNKE Kal yia éva PIKpO OlacTnua €ylve TOTIOG €UXAPIOTNG QVAWOVAG yla TO
moAunddnTo TA&idl. Ta pdtia autd KaTokABNkav amd TOuc TIPOOMUYEG, €ylvav yWwoTd
and yvwotolg GwTopenmopTeP[3], aA\G otnv ouvéxela TepippaxTnkav. Ol UTTOXPEWTIKEG
dlamoTeloel Twv OANAEyyuwv[4] odhynoav OTOV OIMOKAEIOPO Twv un BeocpoBeTnuéevwy
Kivioewv. H pwToypadia Twv patiwy Eavaxpenotomolnonke and TNV cUAOYIKOTNTA MAGTavog
(BAéme post) yia va katayyeilel autrv Tnv diakpion. Eivatl n emdpevn mepiodog Tou Aipavion[s].

H ekdéva Ttwv patwy, petapopdwuevn mAeov, agomononke 1o 2019 wg eEwduAro oTo
BiBAio TMIKTIA Tou Lesvos solidarity ectidovtac podvo oe autd, MPOooTabwvTag va SWoel pia
OIAMONTICPIKA  TTPOCEYYION TOUG.

Ev péow kapavtivagc Adyw Kopwvaiold, Tn OTiyur Tou otnv LMoAoTn EANGSA éxkhewvav TIQ
€€0d0oLC Twv MOAewWV OTN BAAACOQ, TO APAvL AVOIEE TIC TIOPTEC TOU VIA AlyeC UEPEC Kal Ol
KATOIKOL UTTOPECAV VA AVAKTAOOLY TNV Xapevn BOATA Toug oTov Alwevoppaxiova. H mepidpagn
OPWG AUTOL TOL dNUIBACIOL XWPEOU eival AoV poviun (BAEme post: Ta mepippaypéva PaTia Tou
Apavion).

Kpiotn MNetpomovAov

[1] Rontos, K., Nagopoulos, N., & Panagos, N., 2019 kat Papachristou ., Pertropoulou C., Katseniou
E., & Rosas Casals, M., 2019.

[2] Tsianos, V., & Kuster, B., 2016.

[3] Aris Messinis AFP — https://i.pinimg.com/474x/b74/6/a5/0674a5edf6b94f310e7f0c7a522aeb05—
greek-islands-the-greeks.jpg

[4] Solidarity Platanos, 2016. ZxeTIkd pe To kKuvnyt Slamoteloewy otn AEoBo

[5] Petropoulou, C., 2017.
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Crucified life-jacket

In her essay, “Can the Subaltern Speak?” Gayatri Chakravorty Spivak argues that if we are
to account for the “micrological texture of power” that constitutes our subjectivities under
global capitalism, we must attend to this double meaning of representation. In terms of this
double meaning of representation, Spivak makes the following distinction between Vertretung
and Darstellung. More precisely, Vertretung is defined as ‘stepping in someone’s place to
tread in someone’s shoes’. Representation in this sense means ‘political representation’ or a
speaking for the needs and desires of somebody or something. Darstellung is representation
as re-presentation, ‘placing there’. As such, according to Spivak, the double meaning of
representation is encapsulated in the notions of ‘proxy and portrait’: ‘speaking for’ and
‘portraying’. If we are to understand how macrologies of power are congealed through
the ‘micrological and often erratic’ process of subject-formation, then we must attend to
the relationship between these two ‘irreducible’ yet ‘complicit’ senses of representation.
According to Spivak the problem begins when we are speaking in the name of a subaltern
group, or we are representing others as researchers, but also in our daily life. She insists that
we must apply ‘persistent critique’ in order to be avoid the pitfall of ‘constructing the Other
simply as an object of knowledge, leaving out the real Others because of the ones who are
getting access into public places due to these waves of benevolence and so on’.

On December 2019, Pope Francis inaugurated a resin crucifix on which appears a life jacket,
symbol of the death of many migrants in the Mediterranean. In his twitter account he wrote:

| decided to display this life jacket, “crucified”, to remind everyone of the imperative
commitment to save all human life, because the life of each person is precious in the eyes of
God. The Lord will call us to account at the hour of judgment.

In the Christian tradition, noted the Pope, “the cross is a symbol of suffering and sacrifice,
but also of redemption and salvation. Unveiling, what he called, a “crucified” life jacket on
a transparent resin cross[2]. What is interesting is that this was not just any life jacket, as
the Pope informed the public someone was wearing this life jacket but was drown in the
Mediterranean sea. Why the need to crucify ‘areal’ life jacket? How bizarre and uncomfortable
that the life jacket made the journey to ltaly and all the way inside the Vatican, but the person
who was wearing it lost his/her life while crossing the Mediterranean sea. This is an absolute
reminder of the problematic representations that Spivak reffered to as ‘proxy’: to substitute
the Other with an object and finally transform this into an object of knowledge that can be
applied to substantiate any kind of knowledge: in this instance the life jacket stands for the
dead body, and in that sense becomes an object that could be used in order to substabtiate
the claim that the Pope (or even the Catholic church) care about human lives! All this while
the ‘real Other’ is left outside of the frame.

Myrto Tsilimpounidi

Footnote:

[1] Pope Francis (@Pontifex_en) December 2019 ,20: https://t.co/
Fnp5decclL pic.twitter.com/HMGRYBOyrG

[2] https://www.santegidio.org/pagelD/30284/langID/en/
item|D/33816/Pope-Francis-and-the-refugees-from-Lesbos-
unveiling-the-cross-of-migrantslt-s-injustice-that-causes-migrants-
to-die-at-sea.html
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Slow death

The picture featured is an exceptional composition with various drawings that depict the
refugee situation, with various symbolisms. It was drawn on the front door of the ‘Softex’
hotspot in Thessaloniki, which functioned as a temporary camp for about two thousand
people. Previously, the building had been abandoned for a long period (it was formerly the
site of the Softex paper factory).

What one can see drawn on the surface is a few shadowy figures of various sizes, ages and
genders walking an up hill road. Hard, as hard as the refugee route is. Actually, they are
walking on a razors’s edge. The figures’ shapes are reflected on the razor’s surface, in the
same way they would be reflected on water, in a river or in the sea. The edge drips some sort
of liquid. The material is pencil so there is no colour, but one could suggest it is either tears or
(most possibly) blood. In the middle of the razor there is a human skull, on left side of which
reads ‘slow’ and on the right side ‘death’. Like the torture of waiting in a state of stagnation
and imprisonment in the camp during the hot summer, when what is felt as most important is
to move forward. The scenery is, at least, dramatic.

If one looks from a further distance, the main depiction is surrounded by other figures, these
drawn in the style of caricature. On the lower right, there is a soldier pointing a machine gun
at the people walking on their way, as though he is forcing them to leave their places. His
face is devilish, referring to western traditions. His moustache reminds one of World War |l
leaders. A friend remarked that it is possibly depicting the Syrian President. On the upper left,
another caricature, this one most obviously reminiscent of the current German chancellor.

Further drawings and writings are displayed, offering an organic dynamic appearance, as
palimpsests present. Like they were created in time. Another character intervenes as an
extra layer. It is looks like a child’s smiling face, childishly drawn, very possibly drawn by a
child’s hand. Random layers of Arabic writing with marker and spray paint add to the whole
composition. The figure of an eye is included, as well as a few traces of iron works on the
metal door that look like the material’s wounds. They must be traces made by real fire; they
fit together with some other brownish or faded red colour strokes that look like traces of real
blood. A few tiny blue duck figures stamped by a child’s toy stamp are evident of a child’s
contribution to the picture, making it even stronger and more unique. Children would be
playing in front of the former warehouse, numbering, then, a few thousand in the ‘hotspot.’
Questions arise: who were the artists, and how many similar pictures did they create during
their long route? A local artist who occasionally worked in the camp said that both the central
drawing and the two main caricatures were drawn by a 50 year-old Iragi man. His tent had
been pitched right next to that door.

Orestis Pangalos

Photography: Orestis Pangalos
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‘The other side of hope'

“The Other Side of Hope”, Aki Kausrismaki, 2017

Aki Kaurismaki’s film ‘The Other side of hope’ premiered in the Berlinale 2017 and was
awarded the Silver Bear. One of the two main protagonists was a Syrian refugee who had
reached Finland in seek of his lost sister.

In an interview, protagonist Sherwin Haji from Syria, said he “was very skeptical about the
whole thing”, when we was approached to play. “I mean, ethically. But when | read the script
| think it was aa very beautiful thing for me. And it convince me — not only on professional
level, but on a human experience level that someone so far from the Middle East, from
Finland, comes a director who really believes that it's possible to make change and it was a
fascinating thing to see how he dived so deep into the character of a refugee.

In the movie, now as Ali Khalid, when interviewed by Finnish officials he answered:

| am a mechanic

| worked in a garage on the outskirts of Aleppo.

On 6th April last spring, when i returned from work something had happened.

When | arrived home it lay in ruins. | don’t know who fired the missile.

Government troops, rebels, USA, Russia, Hezbollah or ISIS.

My sister Miriam arrived at the same time. She’d been in the shop, queuing for bread.
We started to dig right away. The neighbours helped.

By morning, we’d found my father, my mother, my little brother, my uncle, his wife and their
children. They’'d been eating lunch together.

Next morning when we buried them, | borrowed 6000 dollars from my employer.

My cousin drove us in a van to the Turkish border. We crossed the border on foot.
We were lucky — there were no border guards.

After two weeks we paid 3000 dollars to a smuggler.




He took us to Greece in a boat. From there we walked through Macedonia to Serbia.

We arrived to the Hungarian border. There was a panic and | lost sight of Miriam.

| saw them close the border. Miriam remained on the other side.

| tried to get back through the police line. Two policemen grabbed me and threw me down.
They handcuffed me and put me in jail.

Official: Did you experience violence?
Khalid: All the time.
They tried to take my sister three times, but good people helped us.

()

Official: Continue. You were thrown into jail.

Khalid: | was beaten up but released after four days. | searched for my sister but | could'’t
find her.

| asked all the refugee camps, but no one knew anything.

For months | went around Hungary, Austria, Slovenia, Germany. | also went back to Serbia — |
though she might look for me there.

Official: How did you get across borders?
Khalid: Easily, no one wants to see us. We cause problems.

Official: Didn’t you apply for asylum anywhere?
Khalid: No. So | could move freely looking for my sister.

On the premiere’s Press conference Mr Kaurismaki answered that ‘Cinema does not have
such influence. But my honest try is to force the three people who go to see this film (think)
that we are all the same, that we are all human. And tomorrow it will be you who will be a
refugee. Today it's him, or her.’

Orestis Pangalos
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Death and dirt signifiers

In December 2017, the Greek Minister for Immigration Policy stated in an interview that he
cannot guarantee that there would be no more dead people in Moria camp. This was even
the softened version of what we first read in the news: “this winter there will be dead in Moria
camp” or *“some refugees may freeze to death in the upcoming winter” just as had happened
the previous one. Whatever the actual phrase was, the fact of the statements’ cynicism is
the same. It actually admits the incapacity of the authorities to do the obvious: to protect
the Moria population from the cold winter. It also accepts the inhumane conditions that led
to last year’s deaths, and, worst of all, indicates the unwillingness to do something about it
the next years. Such an approach also prepares the public for something that should be
expected, is inevitable and, ultimately, is accepted. Or else, what has been widely known
as a humanitarian disaster, is now legitimised. These words need no illustration; however,
photographs of last winter in the camps come to mind: cold winter, no facilities, tents, snow,
children, death.

In late 2019, about two hundred refugees from Samos’ camps (where the conditions are not
much different than in Moria) were transported to Vrasna village in Chalkidiki in order to stay
at hotels for a period of six months. The locals did not accept the authorities’ decision; they
“welcomed” the buses transporting refugees by throwing stones and thereby breaking some
of the windows, finally succeeding to prevent their stay. A large part of the media covering
the events spoke about racist behaviour. However, of particular interest is the opinion held by
some journalists who suggested that the locals should had let the temporary residents stay
there, most importantly because it is the government’s decision. They argued that citizens
living anywhere in Greece should obey the government’s decisions and not create trouble
-as they have previously done when protesting to prevent “investment plans” (for instance,
in the struggle against gold mines in Chalkidiki) or protesting to reverse decisions about
locations to dump the garbage produced in large urban areas. In such a narrative, it is not
just the humanitarian approach that counts; more significant is the obedience to state laws
and decisions. Consequently, the hateful riots of some people in Vrasna are falsely put in the
same category as social movement struggles. Even worse, the refugees and migrants are
seen as a problem, same as the garbage being dumped. A spatial matter arises too: in either
case, the poorest of areas are chosen by the authorities to locate their infrastructures. The
same can be said for the Moria settlement on Lesvos island.

A last comment about the Vrasna incident that represents the locals’ deeper rhetorics: an
announcement claims that the locals “have been inhabiting the place for 2000 years and
they hadn’t mixed with Minor Asia refugees in 1922.” Meaning they were hostile to them
too—although considered Greek populations—proving their intolerance to any “invasion.”

Orestis Pangalos

Picture: Orestis Pangalos
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Covid-19 days in Moria

In the midst of Covid19 the refugees of Moria are faced with a different dilemma than the rest
of the world. Most people around the rest of Europe are worrying about having to stay indoors
and occupying their time. Here for us refugees it’s different.

| was talking with a young syrian guy last week and he said to me something that resonated
with me and probably many others, if we die, we die if even one of us has the virus and then
we will all die.

In Moria everyone is scared, many people are already suffering from pneumonia and chest
infections as well as other underlying conditions, water is cut off for several hours a day in
the camp. When the water comes back, the dilemma starts. Should we wash dishes first or
shower, should we wash their clothes or should we go wait for hours in line for food? If we
go get the food and manage to receive it the dishes will be dirty, if we go get the food there
won'’t be water long enough to wash our clothes, or to shower. If we go to wash their clothes
and shower we won'’t be able to stand in line for food so we will sleep hungry. One of our
most basic needs in life is water, whilst others get to worry about Covid19, we are left to worry
whether we will be able to have water to wash our hands.

Don't listen to those who say there are no solutions, there are many solutions, the lives of those
in the camp unfortunately don’t seem worth the effort to those in charge. Covid19 response
seems so well orchestrated everywhere else, refugee camps once again are forgotten.

Naya Tselepi, Yousif Alshewaili

References of Yousif Alshewaili:
https://alshewailiyousif.wixsite.com/y-as
https://www.facebook.com/yousif.a.shalal
https://instagram.com/yousif_alshewaili?igshid=19waih79kce7c

Picture by Yousif Alshewalili
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Humade crafts workshop & ‘1o tagidl tne Napiocd’

To project Humade Crafts Workshop[ 1] anoteAel pepog e M.K.O ANNAeyyOng AécBou. 2Te-
yaleTal otov xwpo tou Mosaik Support Centre[2] oto kévtpo NG MuTIAfvng. To €pyacTrplo
Eexivnoe v 6pdion tou To 2017, n omola eivatl Swpedv yia GAOUG Kal OAEC, TPOCTPUYES KAl VTO-
TMOLG. 2TOXOG TOL eival N TEPIBAANOVTIKA €LAICONTOTOINGCN TOL KOWVOUL SIA ECOL TNG TEXVNC TNG
emavaxpnong/xpnoomnoinong. Baowkn mpolndBeon eivat n mapoxr) evog xwpou GIAIKOL OTToU Ol
CUMPETEXOVTEG/OUOEC VA VIWBOoLV AveTa Ki EAeVBEPA VA SNUIOLPYACOLY. TIEIPAUATICOUEVOEG
pe SLaPOPETIKA LAIKA TTOL yia TTOAOUC pavtalouv axpnota. MNoAd onuavtikd eival 611 otn dla-
Slkaoia dnuovpyiag, €xouy TNV duvaTOTNTA VA EMMAEEOLV ATOUIKA ] CUMOYIKA project Kabwe
KAl TA UAKA e Ta omoia Ba aoxoAnBouv. Tnv idla otiyur), n dladikaoia tTng emavaypnong, mepa
anmd OTL cLVOEETAL PJE TNV AVAKUKAWGN KAl TNV KAPATIKY cAAQyr|, KOADTTTEL QUECEC QVAYKEC,
KaBwWw¢ oTo vnot urmapxoLV TTOANA LAIKA TTou BewpolvTtal anmdBAnTa. Tnv dla oTiyur) amokTa Kal
CUUBOAIKO XOPAKTNPA KABWGS ‘amdPANTES’ BewpolvTal Kal TOAEG avBpwmveg CWES oe auTo.
Q¢ ek TOUTOU, N AAAQYN TNG ONPACIAC TwV LAKWY PEoa amd TNV emavaxpnor) Toug kabiotartal
avaAoyn TNG OPATOMOINCNG TWV AVBPWITWY TTIOL CUMKETEXOLY OTO £QYACTNPLO.

‘Eva and ta moA& mpdowna o CUPPETEAV ATAv Kat N Parisa, pia 16xpovn mpdoduyac and
T0 AdyavioTayv, n omoia Bpickovtav pe ta adepdia tNG otn AeoPo, 1 xpdvo Kat 8 uAveg, mepiué-
voVTag va duyouy yia Meppavia va cuvavthoouy TNV untépa toug. “H Parisa Atav pia baitepa
KOAMTEXVIKN KAl EMAVACTATIKA GLCIOYVWIA Pe TNV omoia ayamnBnkape € apxng”, oxoAalel
n MNoVAQ, cuvTovioTpla Kal ePPUXWTPIA TOU epyacTnpiov. “Tne dpece va Cwypadilel, epxotav
AKOUN KAl 0 WPEC TTOL TA PABAUATA ixaV TEAEIWOEL KL AmMOAAUBAVAE N PIA TNV CLVTPODIA TNC
AAANG KAvovTag TéxvN. Avriouxo Mvelpa Kl euaioBntn Yoxn. 2to Humade, gpxoTav mepimou 1
XPOVO K OTwe N ibla pou amokGALYE, N eumelpia TNG eKel TNV €kave va TIOTEPEL TOV EQUTO TNG
KAl va VIWoel TTAAL xapouuevn!”.

“>xediace Aomdv €va €pyo To omoio cuPBOAICeL TO TA&idL TNG amd To APyavioTav Ewg TNV Aé-
ofo. Hrav moAl cuyKivNTIK) TOCO N adrynon TG 600 KAl N amelkdvion TNG I0TopIas Ye xpwpata
Kal LAKA.”

EdTaoce n pépa mou pdbape o611 N Parisa Ba édeuvye TeAka ya Meppavia. “Mepiepyn otyun,
“dev EEpape MWEG va avTI®PACOLUE, PE Xapd ) A" onuewvel n MovAa. “Téte pou [PBe pla
beéal Tng mpoTewva va (wypadioel KATL o €va TOIXO OTNV AUAr TOU £QYACTNEIOL, £TOL Ba éueve
padi pag mavta peéoa amod TNy TEXVN TNG. TNS pece N 1OEA OANG oL AVTITPOTEIVE TTWS Ba NTAV




KOAUTEPO VA kaGvoupe KATL padl. Etol okedTrikape va ByAAel auTrh TO ox€OI0 KAl KATTOIA KOUA-
TIa TNG Tooypadiag. Oa nTtav KOMAC amd Gavopevika axpnoTa LAKA ou Ba ¢Rala eyw Kat
kamola (wypadikr and v ida. EvBoucidotnka! Ekel Eekivnoe to brainstorming.”

“MeTd amd Aiyo kapd n Parisa €puye ala ‘To Taidt NG’ dev eixe TeAewoel akoun. Etol okeé-
dTNKA va TO ouvexiow aAA& Oxt povr) pou...”

“MNuvaikec O1IadOPETIKWY EBVIKOTATWY EMAIOVAV JEPOG OTN CLVEXION ‘TOL TAEIBIOY’ yIA TOUG ETTO-
Hevoug 6 prveg. MNovaikeg e SladpopETIKES IoTOPIEC QAN YE KOO Opapa. Nuvalkeg aANAEyY-
YUEG. H kaBepuid €Bale To MPOOWIKO TNG TAAEVTO KAl OTUA, AKOAOLBWVTAG TTAVTA TNV BACIKN
16€a NG WTopiac.”

“Me adoppr Aommdv 10 kGAeoua Twv CAMATIOTAG YA P CUAOYIKA §paon Téxvn oL Ba cup-
peTeixe oto kaBlepwpevo Toug GeoTBAA Comparte, cuvepyaoTtkaue pe TI¢ Adpatec uvai-
keg[3]. Madi Toug cuvexioape kal oxedoV ohokAnpwaoape ‘To Ta&idl mou éptace pexpL To Me-
&Ik, TNV CoLYKAQ TNG AakavTova Kat amod ekel TIG aywviCOPEVES YUVAIKEG o€ OAOV TOV KOCLO”.

‘To tagiol tne Parisa’ Eexivnoe pe moAD ayarn, oe pia mpoondbela avanapdotacns TG (whg
KAl TOU OPAATOC PIAG €HNPBNG TTOL OTNV TTOPEIA TOL EVWBNKE PE TA QVTIOTOIXA TTOMWY aKOUa
yovaikwyv. H 6An mopeia Tou amodeikvOeL TTWG N TEXVN EMEVEQYEL BEPAMEUTIKA KAl AKOPA TTEPLO-
00TEPO PEOCQ OE OPADEG.

Ta LAKG TTOL XPNooToBNKAV OTO project eixav €évtovo CUPBOAICHO: TA KOPPATIO armd cwai-
B umevBupiCouv To KABEOTWE EMKIVOLVOTNTAS LTTO TO OTTOI0 PETAKIVABNKAV XINASEG AvBpw-
TTOL, TA KOPUATIA AACTIXOL ammd BAPKEG TTOL KOTINKAV TNV eMOAAEIA TwV CWWV TOUG, TA KOLUTA
amd poLxa Ta 6oa ‘adpebnKaV’ oW TMPOKEIEVOL TNV eMPBIWon Toug, oL adpayides TNV apyn
oladikacia yia tnv anmdkTnon acLAoL K.0.K.. H dladikacia petapdpdwons GAwWV auTwyv oe KATL
Opopdo amoteAe! pia BepameuTikr) dladIkaoia mou pJeTaoxnuaTiel pia Suochpeatn eumelpia oe
BeTIKN.

Tnv ida otyur), N cAAayn TG onpaciag Twy LAKWY péoa amd Tnv enavaxpnor] TouG ‘0paTomnoi-
noe’ TIC YUVAIKEG TOL epyacTnpiou kKal evouvapwaoe 6aec Couv LTO TNV I6EA TOL ‘amdBANTOU’.
‘Onwg emwbnke kal o’ éva amd Ta epyacThpla “eival oav va Ae¢ o€ autoUC TTOU KATOANCTEVOLY
TOUC AaOUG, TIPOKOAOUV TOUG TTOAEUOLG KAl EPMOGICOLY TOLG AVBPWITOUG VA PJETAKIVNBOUV OTL
auTd oL £0egic Bewpeite anmdPANTa eival O,TL MO OUOPHO LTTAPXEL OE AUTOV TOV KOCHO Kal 6Tl
UTTOPOUUE VA TO amodei§ouE UE Eva €pYO TEXVNG”.

To €pyo amoTelei pia cLAOYIKA Sladikacia otnv omoia -ekToG anmd Ty dla Tnv Parisa- yuvaikeg
7oL TNV eixav yvwpioet €Baiav TNV MvVeNd TOUG, YUVAIKES oL ev TNV yvwpiocav evwernkav padi
™G péoa and To project Kat yuvaikeg Tou MOTE &gV €uabav yU' QUTHV ATEKTNOAV €va EVaucHa
ONUIOLPYIKOTNTAC KAl opatomoinong. ‘To Ta&idt Tng Parisa’ Ba cuvexiCel 600 LTTAPXOLY YUVAIKEG
-TToL {ow¢ pavtalouy ‘adpaTed’- AAAG Bpiokovtal avapeod PHag oe OLAPOPETIKA onueia autol
TOL KOCHOU, TTOL cuvexiCouv va ovelpeLovTal, va PopalovTal kal va aywvidovTal yia pia KaA-

Tepn Cwn!




Tnv ida otyur), N aAAayn TG onpaciag Twyv LAKWY peoa and Tnv enavaxpnor] Toug ‘0paTomnoi-
noe’ TIC YUVAIKEG TOL gpyacTnpiou Kal evouvapwaoe 6ae¢ Couv LTO TNV I6EA TOL ‘amdBANTOU’.
Onwg emwbnke kal o’ éva amd Ta epyacThpla “eival cav va Ae¢ o€ autoUC TTOU KATOANCTEVOLY
TOUG AaOUG, TTPOKOAOUV TOUG TTOAEUOUG KAl EUMOGICOLY TOUG AVBPWITOUG VA PJETAKIVNBOUV OTL
auTd 1oL £0€gi¢ Bewpeite amdBANTA eival O,TL IO OUOPHO LTTAPXEL OE AUTOV TOV KOCHO Kal 6Tl
UTTOPOUUE VA TO amodel§oupe Ye Eva €pYO TEXVNG”.

To ¢pyo amoTelei pia cLAOYIKA Sladikacia otnv omoia -ekTog and Ty dla Tnv Parisa- yuvaikeg
7oL TNV eixav yvwpioet €Baiav TNV MveAd TOUG, YUVAIKES TTOL eV TNV yvwpiocav evwenkav padi
NG péoa and To project Kat yuvaikeg TTou MOTE gV EUabav yU' QUTHV ATTEKTNOAV €va EVaucHa
ONUIOLPYIKOTNTAC KAl opatomoinong. ‘To Ta&idt Tng Parisa’ Ba cuvexiCel 600 LTTAPXOLV YUVAIKEG
-ToL {ow¢ pavtalouy ‘adpaTed’- AAAG Bpiockovtal avapeod pag o SLAPOPETIKA onueia auTol
TOL KOCHOU, TTOL cuvexiCouv va ovelpeLbovTal, Va PoPAZovTal KAl va aywvidovTal yia pia KaAL-
Tepn Cwn!

MovAa Koutooupnou & Nayla Toelermn)

[1] https://lesvosmosaik.org/what-we-do/classes-2-2/

[2] https://www.facebook.com/pg/Metamorfoseto/posts/

[3] The ‘Invisible Women of Lesvos’ is a collective formed by members of the research group ‘Invisible
Cities’ of the Department of Geography, University of the Aegean.

References:
https://lesvosmosaik.org/what-we-do/classes-2-2/
https://www.facebook.com/pg/Metamorfoseto/posts/

Photos:
1: Naya Tselepi, October-November 2019
2, 3, 4. Youla Koutsoumbou, October-March 2020
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#AllWomenAgainstMoria

2TNV KABNUEPIVOTNTA TWV YUVAIKWY KAl TWV KOPITCWV Tou hot spot Tng Méplag kupapxei adu-
oWmNTN AVaohAAELa. Z& €va KEVTPO KOATNOoNG OTToL N XwpeNnTKOTNTA eival yia 3.000 atopa, Tn
OTlyn TTou YPAdOoVTal AQUTEG Ol YPAUPES (Ampidlog 2020) diapgvouy mavw arméd 20.000 avBpw-
mol. AKOPA TIEPIOCOTEPO YIA TIG YUVAIKEG, N KATAOTACN QUTH emtteivel TNV avachOAEld TOUG
KaBWG ol TepIooOTEPES eival BupaTa dladopeTikKwy TOMWY Biag, cupumep\apBavouévou Tou
BlaopoL. H Bia autr dev eival mpwtoyvwen Yia TG 1BlEec KaBWG TIG TTEPIOCOTEPES GOPES TNV LDI-
OTAVTO OTIC XWPEG arT’ OTTOU TIPOEPXOVTAV, KATA TNV SIAPKEIQ TNG PETAKIVNONG TOLG TIPOG TNV
Eupwrn kat pe€oa oto hot spot emreivetal oe peydAo Babud. AkOua PeyallTePN ival n avaykn
ol yuvaikeg mou Tafldbelouy PoOveg va oTeyalovTal OTOUG elBIKA SIaUoPGWUEVOLG XWPOUG, Ta
‘safe-space’ yuvakwy. AUCTUXWG, Ol XWEOL AUTOI eival EAGXICTOL KAl LTTEQTIANBEIG, OTTOTE TTOAD
OLXVA Ol POVEG YuvaiKeG avaykaldovTal va PeiVouv O CKNVEG TTOL TOTTOBETOUVTAL OE TTIEPIOXEG
He avTplkd TANBLOPO, YEYOVOG TTIOL KAVEL TNV eMPBiwor| Toug TTOAD GUCKOAN.

[’ QUTEG TIG anAvBPWTIEG CLVBNKEG TTOL PUVoLY KaBNnuepva oto hot spot TG Méplag ara
yla TIC AIThoeEl; acVAOU TTIOU OAO KAl KOBUOTEPOLV EKATOVTASEG YUVAIKEG UETAVACTPIEG-TTPO-
odLyIocEG €kavav mopeia kal dladnAwaon oTig 30 lavouapiov Tov 2020 amd TN Mopla PEXEL TN
MuTiAfAvn. To KeVTpIkd clvVONua Twy YLvaKWwy Kata Tnv Sidpkela TG mopeiag Atav ‘n Mopla
elval N KOAQoN TWV YLVAIKWY' TO OTIOI0 LTTOOTNPEIXBNKE ammd AANAEyyLoLG/eC oTa social media
ue To 10 #AllWomenAgainstMoria kat 1o ‘k&Be avoyr yla TIG cLvBnkeg otnv Moépla kal Tov ye-
WYPAPIKS TIEPLOPIOPSG TWV ATOUVTWY ACUAO OTA VNOLA eival EYKANUATIKN'.

Ot pwveg Toug NTav oAV duvatég[1] kal dev TIC oTapdTnoav oUTE N KATAPPAKTWONG BPoxn,
oUTE ol aoTTOEG TWV EVOTOAWV TWV EIOIKWY SLUVAUEWY TNG ACTUVOWIOC.

Ot papTtupieg TWV BIWV TWV YUVAIKWY OE CUVOUINEG Kal OLVEVTEDEEIC TTOU TIPE N pia amod TG
YPAdOoUOoEC €ival XOPAKTNPIOTIKEC:




“H Mopla dev eival Evpwrn. H Mépia eivat éva pépog xelpdtepo and 1o Adyaviotav. Epeic, ot
yuvaikec dev eipaote achaieic otn Modpia. 2tn Médpia ol vBpwmol okoTtwvovtal. Mag cupTe-
pubEpovTal XEIPOTEPA KAl armd oKLAIAL. Altarroupe armd ta Hvwpéva EBvn va pag Bonbroouyv. H
Mopia dev eival Eupwrn. H Mépla dev eival achaAEC PEPOC KAl OL VEOL, VEEC QUTOKTOVOUV yid
va TEAEIWoOoLY TIC CWEC Toug. Zntape dikaioolvn!”

“@¢Noupe dikaloouvn, BéAoupe ehevBepia. Otav empene va mepdcouue TN BAANACoA KATOAGBa-
pe OTL umopet va TviyoUpE, OAAG SEXTHKALE QUTO TO PIOKO yia éva KAADTEPO PJEAOV I TA TIAl-
Ol pag. AucTuxWwG eival xelpdTepa Kal amd To Abyaviotayv, dev ViBouUE ACPAAEIC OTO OTpa-
Tomedo NG Moplag, vmodEpoupe amd TIC CUVOAKEG TTOL LTTAPXOLY OTN Mopla. Agv umopolue

va oLYKPIvoupE OUTE Kal PE TNV idla TNV KOAQoN TNV KATAOTAOoN 1oL €xoupe otn Mopua....”.

Ba&hape Tic (weég pag oe kivouvo. Béhape T1¢ CweG pag oe kivbuvo OTav UTMKAUE OTIG TTAG-
OTIKEC BApKeG evw yvwpiCapue OTL LTTAPXEL N MOAVOTNTA va Pnv $Ttacoupe CwWVTAvEG/oL OTNV
EMGSa. MNati n EAAGda pac duiakiCer; H EANGSa dev eival Evpwrn. H EAMNGSa eival xelpdTtepn
kat amd 1o Adyaviotav. Zntaue dikawoouvn! HpBape edw yia {ooupe Kat yU autd BAAQUE TIC
CWEC pag oe KivOLVO APKETEC POPES”.

“‘Aev (nTtaue TIMoTa Ao amd €odg, mepa and eleubepia, amAd apnoTe pag va GuyoupEe yla
Ta nawda pag. Exovpe empBuoel anmd moAL Aoxnueg katactacel. Adriote Ta madld pac va
€xouv pia npepn Cwn. MNati dev deixvete Alyo €Aeog oe eudg; MNati kaveig dev pag akovel; MNari
oev BENeTe va pag akovoete; MNati dev kataraBaivete; Bahape 116 Cweg pac o kivouvo yia va
dTAooLpE EMTEAOUC €OW KAl ECEIG PAG armeAalveTe”.

O1yuvaikeg petavaoTpleg oLpAalouy yia eAeuBepia, NPBe N WPA ol PWVES TOLG VA AKOLCTOUV,
ol '‘adpateg’ yuvaikeg va yivouv opatec.

BioAéta Anuntpakomoviou & Nayia Toehenr)

References:
https://www.facebook.com/watch/?v=221655972170606&external_log_id=cb0843b8fa52b6eed9bb0e
124493b6ed&qg=AllWomenAgainstMoria
https://www.facebook.com/watch/?v=219273879103901&external_log_id=cb0843b8fa52b6eed9bb0e
124493b6ed&qg=AllWomenAgainstMoria

Photo 1: Violeta Dimitrakopoulou
Photo 2: Lesvos Solidarity Pikpa, All Women Against Moria, https://www.facebook.com/pg/
pikpalesvos/photos/?tab=album&album_id=2555028444772571&__tn__=-UCH-R
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‘This is not another website’

Close Moria now!
De-victimise and give them paper
Safe passage

Open communities

Common living together

Destroy fences, camps, segregations
The passion for freedom is stronger than every prison cell (and borders)

We are all humans

No borders, no nations!

Some of the words, letters and drawings that came out from the re-mapping workshops that
took place in Lesvos, during the years 2018 - 2019. The workshops were addressing multiple
people: students, researchers, academics, educators, aid workers, volunteers, migrants,
refugees, and locals to map their common understandings and imaginaries of the refugee
Crisis.

The workshops were engaging with the ‘refugee crisis’ in the context of the macrolevel, which,
at the same time, converses with the everyday experiences of crisis at the microlevel. At the
same time, the workshops were inspired by conceptualisations of the imaginary (Castoriadis,
1999) and the ‘collective imaginary’ (Stavrides, 2010), the principles of ‘sociological
imagination’ (Mills, 1985) and the horizons that are opened by the ‘constituent imagination’
(Shukaitis and Graeber, 2007) and the corresponding ‘radical imagination’ (Haiven kau
Khasnabish, 2010). (...)

The series of workshops juxtaposes, compares, and analyses the interactions between
the macropolitical level and the micropolitics of everyday life. Specifically, in the context
of individual actions, we will draw on the vocabulary of Deleuze and Guattari regarding the
impalpable and the imperceptible (Deleuze and Guattari, 1994), in order to understand and
include contemporary ‘imperceptible politics’ (Papadopoulos et al., 2008), which enrich
perceptions and representations of political relations and acts in contemporary environments
of governmentality. By these, we refer to social forces that depart from existing measures
and regimes of surveillance and control, reminiscent of affect and collective processes, and
which attempt to transform reality not only in dialectical but also in tangible and material
ways. Moreover, such ‘minor cracks’ neither have as their aim ‘another world outside of
capitalism,’ nor ‘to destroy capitalism through an organised attack’; rather, they aim to create
relations and actions that do not reproduce capitalist power relations (Holloway, 2010) and to
reshape politics more broadly in parallel and imperceptible ways (Isin, 2002a, 2002b).

As an outcome of these, the Lesvos Migration Atlas created by our research team on the
basis of the philosophy of assemblages, opens up a common virtual space for multiple
experimental ideas, representations, practices and acts which have the potential to disrupt
the politics of representation, borders and control. MAP(PING) spaces and places, people
and populations, movements and migrations, borders and hotspots, solidarity and resistance,
everyday life and dreams...




‘CRISIS’ as a state of emergency but also as a state of emergence
GEOTRAUMA as the suffering of the earth, nature, materials, bodies...
SYMBOLS and the symbolic capital of representations
WALL WRITING from walls as borders to walls as canvases
ARTWORKS as critical commentaries, commodities, and resistance
COMMODITY in the era of really ‘really’ late capitalism
NARRATIVES of the untold, the unsaid, the unspeakable
EVERYDAY LIFE as the basic process of (re)production of life
COMMON(ING)S as the common practices and acts that come after visibility
this is our ‘ATLAS’; a cosmos of ideas, representations, practices, acts, contradictions...
all together in a process of becoming...

Our ‘Atlas’ is a process of capturing, writing and representing; multiple snapshots and
processes in space and time; moving histories, narratives and imaginaries for the so-called
‘refugee crisis’; artworks on walls and in the streets; everyday life of local, migrant and refugee
population within various spaces of Lesvos island; from the hotspot of Moria to the common
spaces of living and struggling together; an assemblage of constantly moving and emerging
practices and situations that always seem impossible until they are done...

Re-mapping workshops held in Mytilene during 2018-19, photos by Anna Carastathis and Naya Tselepi.




research project /
EPEUVNTIKN Epyaocia

In which ways is the European “refugee crisis” represented and how are those
representations managed by the media, politicians, activists, and the public? What
are the mechanisms and processes that give the crisis a certain aesthetic value
and how are they transformed into a form of visual symbolic capital for narrating
the story of an island, a country, and the whole of the European Union? From the
large-scale charity exhibitions of Ai Wei Wei to the symbolic use of Lesvos as an
unsuccessful and problematic example of Europeaness in Nigel Farage’s campaign
in favour of Brexit: Lesvos becomes a synecdoche for the multiple narratives of
the global refugee crisis. Correspondingly, from graffiti and street art works in
urban centres within and beyond Greece, which portray Lesvos and its inhabitants
as paradigms of self-organised, spontaneous solidarity, to the Nansen Prize that
elevates local society as an example of humanity: the island and its inhabitants
are presented as exemplars of humanitarianism and solidarity. Through these
conflicting depictions, Lesvos is a case study of the power of representation in
the construction of subjectivities and populations as well as in the formation of
concrete relationships, actions, and policies.

Lesvos constitutes an exemplar case through which we can study the processes
and mechanisms of the construction and transformation of the nation-state, the
European Union, and the porosity of their borders. As the island is transformed
into a European hotspot, its borderline is transformed into what Nicholas De
Genova calls the ‘spectacle of the border’ (Y:Yo). As a result, new stereotypical
representations are created through which one can view the relationship between
Greece and Europe, citizen and migrant; but also, the polarities between the
recognition of rights and their infringement, as well as the reconstitution of
common ground for collective actions. These dual relationships form the central
conceptual axis of our research.

In particular, this research aims to map the various representations of the
‘refugee crisis’ through both the hotspot regime and the performative acts of
commoning (the creation of the commons). Methodologically, the research material
is collected from two sources: (a) field research on the island of Lesvos and
(b) corresponding representations in the rest of Greece, Europe and the world—
or, to put it differently, how Lesvos is being portrayed outside the physical
space of the island. This mapping not only aims to collect and classify the
multiple representations of Lesvos, but also to reflect and critically locate
these representations in the visual economy of the refugee crisis, in which such
images circulate.

Therefore, the main aim of the research is the creation of an Atlas—an online and
interactive database—in which the refugee crisis, the hotspot regime, and the
common spaces that have been created are brought together through the emergence
and critical confrontation of the multiple representations of Lesvos. In this
light, the philosophy and function of the Atlas itself is an act of representation
and commoning; that is, a process of writing, sharing and disseminating both the
local and mobile history. This process includes narratives and untold stories,
collective memories, and the daily experiences of local populations, who encounter
their migrant and refugee counterparts. Together, they create visible and invisible
actions and demands.



Me moloug TPOIOUQ aVAMUPIOTATAL Il «KPUETAVOOTEUT LKA Kplon» kol o Tpdrog diLaxelplong
Ing; Me TOLOUQ UNYXovLopoUc kKol dLadlkacieg evvololoyoUvial Kol yivovioal oUuRoAikd
KePAAXLO YL TNV aehynon Tng Lotoploag evdg vnoLoU, plag xdpoag, oAAX xal 0AOKANPENC
In¢ EuponoalkAc Eveoong; And TL¢ peydAeg €x0Eé0eLQ QLAAVOPWILKOU XapaKThpo Tou Al Wei
Wel éwc Tn oUuPoALlkh xpnon tng NécRou w¢ mapddelypa MIPOog oIoeuyn Via Tnv Eupdnn
otnv enLtuxnuévn rouomdvia tou Nigel Farage vumép tou Brexit, n NéoPfog yivetal ou-
VERJOX VLI TLC MTOAAXMAEC aenynoelc Tng moaykKOOULAC METAVAOTEUTLKAC Kplong. Avti-
otolyo, amd yrpoaeltl kKol street art épya og peydAd oot LKE KEVIPA €vidC Kol e€KTOC
EAANGS0g mou vonuadotoUv 1n NéCPBO KAl TOUC KATOLKOUC TNG w¢ mopade (yuoto autoopyoa-—
vouévneg, oubdpuning oAAnAeyyunc uéxpl 1o Bpapelo Nansen mou ovuldvel TNV TOMILKA
Kolvovia wg mapddelypa avbpwrlopol, 1o vnol kol ol k&Tolkol ToUu mapouoldlovidl ®¢
opbonua avBPWIILAC KXl oAANAeyyUNg. Méoo amd autéc TLC aviLlkpoudbueveg amelkovioetLg,
n NéoPBocg amotedel pedétn meplmtwong tng dUvaung Tng avarnapdcToong OTINV KATACKEUN
UTIOKE LLEV LKOTATWV KOL MTANBUOUOV KaOOC Kol OTn dLoapudp@won OUYKEKPLPEVOV OXéoewv,
Spd0eWV KoL TIOALTLKQOV.

H NéoRog ouykpotel 1O kKatefoxnv maplddelyua péow Tou omolou oavade lKVUeTAL N KATA-
OKEUN Kol O petTaoXnuatLlopdg tou €6vouc-kp&toug, Tng E.E. KoL TV PEUCTOV ouvopwv
Toug, o6mwg emiong, mdvw OTo omolo Aaufdvouv XOPX Ol EUPWMIATKEC MOALTLKEC YL TN
pnetavdoTeuon Kol 1o &ouAlo. Kabdg 1o vnol petatpénetal og hot spot, ta oUvopd ToU
pnetaoxnuat i {oviatl og autd mou o Nicholas De Genova amnokaie( «Béoua cuvdpou» (2015) .
Q¢ ex TOUTOU, dnuiloupyoUvial véa orepediuna oavamopdotaong, uwéca and to omola, amd
n pula, katoaokeud&letal n oxéon petaéU EAAGOaC kKol Eupdrnng, ynyevh rol £évou, moAltn
Kol petavdotn, ovoayvoplong kol moapapBioong dikatopdteov xol, omd tnv &AAn, oavoadlio-
VIl Kolvol 1témol, CUAAOYLKEC dpdoelg Kol OLeEXKOLKACELG. H dLTTH auth oxéon amoteAel
Tov KeVviplkO gvvolodoyLlkd &fova tng épeuvdg uog.

JSUYKeRpLuéva, KoAtd& Tn dLAPKe LA QUTAC TPOPRAEIETAL VA XAPTOYypxenBoUv oL dLApoped avo—
IOPOOTACE LG TNG KUETAVACTEUT LKACQ Kplong» 1600 uéow ToUu KaBeotdTog Twv hot spot dco
KOl TOV TUPACTACEOV-TIPXEeWY TOV KOLVOV. MeBododroyLlkd&, n épeuva Ba eniteAiectel 1600
og QUOLKOUG 600 Kol Of duvntLkoUC Xdpoug otolxela Ba ouAiexBoUv apevdg péoa amrd
enLTONLA €peUva OTOV TOMO TOU vnoLoU KAl aeeTépou pe dLad LKTUaKD épeuva aviiocTol-
X0V ovormopaotdoewy otnv undrolnn EAA&Da, 1nv Eupdnn kol tov kd6ouo. H xaptoypdonon
auTh dev otoxXeUel amAX VO CUAAEEE L KAUL VO TAELVOUNCEL TLC TMOAAATIAEC AVATIAPACTAOCE LC
ng NéoBou aAAd, emniong, va mpoRAnuatiotel kol va TomoBetnBel xplTLlk& O QUTIECQ.

Qc ex toUtou, Paocikhy emidiwén Tng épeuvac amnoTterel n dnuioupylia evdgc ATAGVIH —
plog dLadLlrTuakAg Kol dLadpuoT LKAC PBdong dedopévwv— OTOV OMolo N PETAVAOTEUT LKA
kplon, ta hot spot kol Ta kKolvd ocuvapbpdvovial, péoa amd tnv oavddelén Kol KPLT LKA
VT LIoP&Oeon TV MOAANNTAGOV ame Lkovicewv tng NéoRou. Ynd autd to mplopax, n (dia n
@eLAocoQla Kol Agittoupyla Tou AtAavia amotedel ploa avanoapdotoon Kol Kolvoroinon,
dnAadn pla dLadlkaclia ypaenc, polpdouatog kol dlLaxuong 1600 tng TomLkhg 600 KAl TNG
pnetTaxkLlvoUpevng Lotoplag. 3tn dLadlkacla UtV oupmep LAGUPBAVOVINL Ol aenynoeLg Kol
oL avelmwteg Lotopleg, Ol CUANOYLKEC PVAPEC KAl T KABNUEPLVE RBLOPATA TWV TOILKOV
TANOUoudVv, Ta omola ouvavIoUv Ta ovT{oTOLXX TV HETAVACTIEUT LKOV KAl IIPOOQEUY LKOV
KoL, amd kKolvoU, mAéov, dnuLoupyoUv opatéc kol adpateg dp&oelg kol dLekdLKAOCELC.



research team /
EPEUVNTIKAN opada

H Mupt®d TolAlunouvidn givol KOLVOVLIKE €peuvhTpla Kol onIoypdpoc. H épsuvd 1ng
EILKEVIPOVETAL OTLG dLlaouvdéoelC PeTally QaLlVoORévoy oot LKAG (wAG, TEXVNG, TOALTLOPOU
KO L KXULVOTOU®Y €peUuvnT LKAV pebodoroyLldv. Elval cuyypopéag tewv RLRA{wv Reproducing
Refugees: Photographia of a Crisis (Rowman & Littlefield, 2020); Sociology of Crisis:
Visualising Urban Austerity (Routledge, 2017); xol emipeAftpla tou Td6UOU Street Art
& Graffiti: Reading, Writing & Representing the City (Routledge, 2017 . H Muptd eival
LOpUT LSO péAoc tou deplvioT LkoU Autdvouou Kévipou Epeuvac otnv ABHva.

H N&yLa Toedeny elvoal ALd&KTwp KOl €peuvhtpla AvOpwroyenypoaploag mou (el KAl
epy&leTal avdusoo otn @cococoiovikn xal Tn NécPo. Ta PBoacik& €peguvnT LKA TNC
eVOLaPEéPOVIO £lval: ol Yoaptoypoaehoelg, Ta KOoLvd, To oUVOoPX KXL Ol PETAKLVACELG, 1)
BLOTOALT LKL KOl O €AEYXOCQ, I OoUvepyatTlk) dlLaxruPBépvnon kol To ‘assemblages’ . Elval
SUuRouroc otn ‘AtaxuBépvnon Koilv. Eyxetpnu&teov’ tng Koilv. AAANAéyyuag Olxovoploag tou
E.A.II. xal niotonmolnuévn facilitator & oUpfouArog otn MéBodo 1tng Toolokpatiag. EXEL
epyoactel og moAAég MKO vyia sunabeic opddec mAndbuocpoU wg EpsuvAtpla Kol Juvioviotpla
Hpoypoaup&Twv. Zuuuetéxel, enmiong, otnv e€peuvnt Lk opdda Adpoateg IMOAeilgc. H NayLa éxel
undpéel PEAOC O OUAAOYLKOTNTEC KOl d{KTUA QAANAeyyUng, o€ OUVEAEUOELG YELTOVLIAC
é6nwg eniong og ouddec XopoU, ocwpatlxkoU OBe&Tpou kol performance.

O Opéotng H&ykorog slvoal ALddxrtwp Gcwplagc tng Téxvng, APXLIEKTOVAG,

€LKOOT LKOC KoL g€peuvnTtAG. ALd&okrel oT10o MetamTtuy Llakd tng ITIXoANg KoAdv Texvov tou Io-
venitotnuiou Iwavviveoyv ‘Eltxkcactlkég Téxveg, Téxvn otov Anudolo xHpo’, o010 AlaTunuat LkO
Hpbéypoupa MeTamiuy LkK®OV Imouddv ‘Inuelwt LKy, HoAlTlopdg kot Emikolvevia’ oto A,
KoBOHC kol o010 Alatunuotlkd Hpdypappa MeTamTuy LakdV Snouddv ‘ponyupéva JUoTHuaTa
YIoAOYLOTOV Kol Emikolvevidv/ tou (dlLou 1dpUupatog. Exel eniong d1d&fel pobhupota oe
oelp& SAA®V PETOUITUX LOKOV (Mouoeloloylag kol Atayxelpiong MoAltiouoU tou A, ApXLlIe-
KTOVLKAC TOou EMII, KoaAdv Texvdv oto Hunter College tou City University of New York)
KOl TPOMTUX LOKAOV TIPpOoypauudtwyv o (NIHUATA XOPOU, KOLVeVv, Lotoplac tng téXvng, uwéowv,
EILKOLVOV g Kol TmOALTLOPMOU. OL dpactnpldéIntég Tou meplAoaufdvouv exkddoelc BLBRAlwv
KOl TeEPLOD LKAV, eyRataoTdoelC o e€xkBéoelg kol otov dnudbolo xwpo, dnuioupylia Bivieo,
KO L CUUMETOXH Og TmANOOPA CUAAOYLKQOV €YyXELPNUATOV.

H Kplotn HetponoUirou sival Enmixoupn KabnyAtpla AcT LKAC Teoypoplog, CUPPETEXEL OTNV
gpeuvnT LK ouddo adpatec mdAelc ral e€lval unedbuvn ToUu egpyactnpiou ACTLKAC
Teoypoaplog kol IoAgodoulkoU Ixedlaocpol Tou Tunuoatog Tswypopliog tou Hoavemiotnuiou AL-
volou ral ALddxTwp ToU MNoavenmiotnuiou ULP Strasbourg I. Exel ouppetdoxel o€ €pguveq
Kol €é€xel d®oel dlaAéfelc otnv EAA&GSa, 1n TodArla, tnv Icomovia, 1o MefLxko,

n BpaliAioa, tnv Kodoufila, Tnv Apveviivh, 1n BoAlBla xal tov Kavadd oxeTLKECQ UE TNV
OVT LOIO LK LOKY KPLT LKA YeERypoela, TOUC KOLVWOVLIKO-XWPLKOUC O LlaAXWP LOUoUg KAL

T A0T LKA olkO-TOom{ia, TLQ HeTovacTeUoelg, 10 dlkalwpa otnv mdAn xal Ta kolvd, kKabBOCg
KOl T KOLVOVLIKY KLIvApata TOANG KAl HEPLEEPE LAC KL TNV TOLNTLKEY TV AYOVOV KAl TV
véwv KOOPwvV Toug. Exel OnuooiteUoel RLRAla xrol &pbpa ota EAANvik&, TodAilkd, Iomov LR
Kol AyvyAlk&. Elval eniong molhtpla, KOAALTEXVNG KXL KOLVWVLIKEY akTlBlotpla.
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avTti emAoyou /
short note

only one moment, we deliver the project to you & Moria* is burning...

* ‘Moros’ in Greek: son of the Night, primitive goddess of the night / broth-
er of the Squadrons who controlled his destiny / his brother is Death, the calm
death, and the Waxes, violent death and deadly diseases

* ‘Mora’ in Croatian: nightmare

* 'morrir’ in Spanish: I am dying

# (Me)Moria: memory uvhun

pévo pla otilyun, outh mou mopaddoupe To project og ocag &
koalyeTtal n MépLa*...

* ‘Mopocg’ ota eAAnviIk&: yiLoc Tnc NOXtag, apxéyovn 6edc tnc vixtoag/ adeAedg Twv
Mo LP®OV TIOU EAgyXaV TO Mempwpévo/ adéA@la Tou o @&vaTog, O NHPEeuog O&VATOC, KoL
oL Khpeg, o Blalog 6&vatog kol n Bovatnedpo opedoT L.

* ‘Mora’ ota KpodTixa: £@LAATNG

* ‘morrir’ ota Icomovik&: mebalvoe

# (Me)Moria: memory pvAun






